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Barbara Hale
and 
Barbara Anderson
reveal the 
surprising truth
    about

"OUR BOSS
RAYMOND BURR"

Raymond Burr may be an enigma to many people, but there are two beautiful girls in Hollywood who hold most of the missing pieces to the puzzle. Not all, mind you; just most! They are, of course, the Barbaras in his life: Barbara Anderson and Barbara Hale, the two women to whom Burr has been closest over the past ten years. For nine years he was the "boss" of "Della Street"--Barbara Hale (as if you didn't know)--in Perry Mason. For more than a year now he's been "boss" to "Eve Whitfield"--or Barbara Anderson--in Ironside And, when you get right down to it, who knows a man better than a secretary or a female colleague--even make-believe ones? No one! And the stories they can tell when they're willing! Lucky for us, both Barbaras were!
"Ray is a man of many different facets," said Barbara Hale. "He is so appreciative of art and has a great collection of fine paintings. His ability as an actor is far greater than his roles exact from him. There's no end to his versatility. Once he did some readings from the Bible, and it was everything beautiful captured in those few moments, the beauty you hear in music, or see in a sunset. It sounds corny--but that's the way it was.
"And I swear he has ESP. He senses everything, without words. For instance, in Perry Mason we always had to study .the whole script to know what everybody was doing. There might be 18 to 20 speaking parts, with lots of story, and all of the regulars were expected to develop their own characters and carry the ball without too much direction.
"As Perry Mason, Ray was always terribly at his desk and I was always terribly at the shorthand pad. During rehearsals the director would be working with so many guest actors that he might overlook some bit of business relating to the rest of the cast and the overall picture. If I noticed any omission I'd just clear my throat or quietly nudge Ray. He would nod, and in the next rehearsal everything would be straightened out. I never had to tell him--he knew what was wrong.
"Again for instance, I might need a wrap, but I didn't have to say anything. I'd think hard, or maybe talk to him with my eyes and he'd come over and place a wrap around my shoulders. It was uncanny. We had that kind of rapport. At other times, a whole week might go by and he didn't speak to me but I never felt hostility from him. I respected him and knew that he was busy.
"At the end of such a week of silence, he'd pull some hysterical gag on me. Ray has an unequalled sense of humor. He's a confirmed practical joker. During the entire nine years of Perry Mason, the gags never stopped. And for nine years I tried to top him in those tricks, but never caught him even once. He always knew all about it. So he really must have ESP--or else he had lots of spies."
On the other hand, according to Barbara Anderson, it's more work than play on the Ironside set. All of the regulars work every day, because, in the story line, they function as a team. She, Don Galloway (who plays Sgt. Ed Brown) and Don Mitchell (as Mark Sanger) are all youngsters in both years and experience and they have many things to tackle on the show, including the necessity of just keeping up with Burr professionally. Barbara Anderson rarely sees Burr off the set, except for publicity events such as the appearance of the whole cast recently on the Today show.
"Ray is an entirely different person off the set than when he's working," Barbara Anderson revealed. "He's gracious and charming and social, and he invited everybody to dinner, after we finished the Today show. On the set he's really not grumpy, but is so concentrated and carries so many burdens--not only as an actor but as part owner of the company--that he simply doesn't have time for anything else.
"I've never worked with any actor like him before. He's got this drive to have everything done right all the time. He knows the whole script and everybody's lines. Maybe there'll be a scene that I think is okay and that it will play. But when we rehearse, he'll say, 'There's a beat wrong in that scene.' He's always right, and usually it's one of our lines that's wrong. He can pick up on three sentences in a whole script. But if you could only watch him work--it's perfect; it's beautiful. He's helped all of us and I, for one, have learned more from him than I can ever say.
"Ray is very moody, one day happy, the next very silent. He never talks unless he wants to. But he's never mean or cruel, never mistreats anybody or makes anyone feel little. If he ever gets upset it's usually because he's tired. Sometimes he gets irritated and blows. But I've never heard him swear or use vulgar language. If he blows it's always with good reason--he might have asked that something be done as long as a year ago and all of a sudden he'll demand to know 'Why isn't it done?'
"Also, he's been ill at times this year. He went to his island in the Fijis during the hiatus from March through May, and caught pneumonia. And he still suffers with his back, which was injured a year and a half ago when he was thrown out of a helicopter in Vietnam and wrenched all of the ligaments. He did the pilot of Ironside with two fingers in a cast. He cut them on some machinery over there."
After filming of Perry Mason ended, Raymond Burr and associates formed Harbour Productions, and Burr retained a half-interest ownership in the new Ironside series. Subsequently he became involved in many administrative matters concerned with the production, in addition to his relentless pursuit of excellence in the overall performance of the cast. And there are his countless outside interests, including a major project for organizing a worldwide network of educational television for the underprivileged. All this adds up to a schedule that his able assistant, Bill Swann, describes as "fiendish." The drain on Burr's enormous energies is beginning to manifest itself increasingly in signs of fatigue and he now gets an extra day off, either Mondays or Fridays.
"If he talks to me at all," Barbara Anderson continued, "it's usually about my wardrobe. He doesn't criticize what I may be wearing at that moment, but he'll say, 'You look so well in blue; you should wear more blue dresses.' Or he'll express a preference for soft crepe blouses that drape well. We just came back from several days of filming in San Francisco. Ray always stays at the Mark Hopkins. The rest of us had had some unsatisfactory accommodations before, but this time the cast stayed at the Fairmont Hotel. I'm sure that Ray was responsible for that. And what a lift it gave me to be in the Fairmont. What a difference in our morale. Then when we came back to the studio I found that my dressing room had been redecorated. All new chairs, lamps, furniture--just beautiful. I'm sure I can thank him for that, too, but he never mentions it."
The atmosphere on the Ironside set is strictly professional, never heavy, never too light. But every now and then Raymond Burr is momentarily affectionate and sometimes will give Barbara Anderson a hug and brush her cheek with a kiss, or he will kiss her hairdreser or stand-in.
"Then," she says, "you suddenly see past the professional man in a very unexpected way. . . ."
Once in a while, again unexpectedly, he becomes talkative to the entire group and, according to Barbara, speaks in riddles. One day he began to tell a dramatic story about an actor who was playing Hamlet. The yarn was interrupted many times by filming, but between takes Burr would resume telling the tale. He built it up with remarks such as 'Just wait until you hear what happened to this fellow!' It went on all day, but he never finished it and nobody ever found out what happened. A day or so later someone asked Ray about the story he'd been telling them, and he asked with wide-eyed innocence: "What story?"
This is a faint echo of the Raymond Burr who kidded and teased and played jokes on everybody in the Perry Mason company.
"I wish I had a nickel for every time he set my script on fire," Barbara Hale laughed. "Oh, he pulled so many things. I remember one time--and this whole thing was a plot from the time I arrived at the studio--everybody began telling me that I was late and had to be on the set in a big hurry. I rushed to my dressing room to change, and Ray had moved an entire nursery into the room. There were rubber plants up to the ceiling, dozens of big and little potted plants and trees of every description. Even the bathroom was filled with them. It was thick as a jungle and I could barely get into the place. Of course, all of my things were behind all those plants and I couldn't get to them. And everyone kept screaming for me to hurry.
"I retaliated by having his dressing room door nailed shut but somebody unnailed it right away and Ray pretended that nothing had happened. His answer to that was nailing shut the drawer at the table in the courtroom. I was supposed to open that drawer and pull out all kinds of papers for him--and this time I was on camera. I pulled at the drawer and couldn't open it and I started to fake it by stalling and covering up. Ray's face was always so solemn and serious in the courtroom--but afterwards, in his dressing room, he'd get hysterical laughing over some of his gags."
Another time in a courtroom scene her assignment was to take his briefcase with its important documents and quietly leave the room on some mysterious business. Again on camera, she started to pick up the briefcase and almost yanked off her arm. Burr had filled it with lead!
Following that particular joke, Barbara Hale didn't speak to him for two days. When she entered her dressing room on the third day she found it filled with white doves. They were supposed to be doves of peace.
"That," she said, "was the dirtiest trick he ever pulled on me. The birds were everywhere. They'd been there all night and had littered everything. And this time he'd had the bathroom painted black--so the white doves 'would show up pretty,' he said."
There was another time when the day's filming was done, and, in front of the assembled cast and crew, he formally presented her with a dozen beautiful roses as a gesture of appreciation for her efforts. Hidden in the flowers were three white mice.
One of Barbara Hale's worst moments came when Burr announced that he was giving a cocktail party in his dressing room and invited all of the important studio executives and producers. Barbara was anxious to appear gracious, prim and proper. Meanwhile, Burr had found an old photo of her with her hair blonde, and dressed in a scanty leopard bathing suit, posed a la Tondaleyo. She came to the party in her very nicest way, but presently there were snickers and the guests began to say, "It's a good likeness of you." She turned and saw that horrible photograph. Burr had had it blown up so it covered a whole wall!
That same afternoon, in the courtroom, she saw the picture again. Burr had stapled red satin over all  of her natural endowments, which were accentuated by the sexy pose, and had tacked it up behind the judge's stand.
But perhaps the best gag he ever came up with was the day she walked into her dressing room and found it completely empty, stripped even of her personal effects. Burr had had it all packed up and shipped to her home. And then he sent her the bill for the freight!
"Ray Burr is stern as a man," Barbara said, "but as mischievous as a little boy. Our friendship was always real. Doing the Perry Mason series was hectic, and it was fun, but when it was over I had a chance to do some of the things I'd never been able to do before. Like spending precious time with my three children and my husband. All of a sudden I was so tired of high heels that I've gone barefoot ever since!"
Barbara Hale is married to Bill Williams, actor and real estate developer. Their oldest daughter Jody is 21, son Billy is 17 and about to enlist in the Air Force Reserve, and the youngest, Nita, is 14.
Barbara has a host of devoted fans who have followed her impressive movie career since 1943, when she signed her first long-term contract with RKO Studios, playing leads opposite such superstars as Robert Mitchum, Robert Cummings and other of like stature, and becoming the first girl to kiss Frank Sinatra on screen.
Later, under contract to Columbia Pictures, she played the most satisfying role of her career--the nurse in Jolson Sings Again. While at Columbia she made her television debut in a Screen Gems vehicle. After a long list of movie roles at various studios, and countless guest-starring appearances in most of the top TV shows, Barbara Hale was signed (in the fall of 1956) for the projected Perry Mason series. The rest is history. In 1959 she won the Emmy as best supporting actress in a series. 
Now, after an unprecedented year of sampling the housewifely joys of loafing at home, Barbara is back in the Hollywood scene. She has made a number of television appearances both here and in Canada, and she and husband Bill have just finished co-starring with Barry Sullivan in a new Paramount movie, Buckskin.
"Looking the Hollywood product over after a year of absence, I think I'll stick with Westerns," she smiled. "They may be hot and dusty, but they're still good clean sport--and the kids can go see them." (A big "plus," these days!) She hasn't seen much of Raymond Burr in the interval, but the other day she visited him on the Ironside set. "He is the same dear friend, as he will always be. And what a gimmick that wheelchair is!" she exclaimed. "He looks so comfortable in it, I think I'll play my next role on a stretcher." If she does, she may finally top the master practical joker after nine years of trying!
Of course, in real life, Raymond Burr is not confined to a wheelchair. That's just a prop for his role as "Chief" Ironside, and it often falls to Barbara Anderson to wheel him around. She confessed that she invariably runs him into the door or a wall.
Sometimes he remains in the chair between takes.
"There may be 65 people working on the set," Barbara said, "but he looks so lonely sitting there. I go over and give him a little kiss. He'll look up at me and say, 'Thank you,' very quietly. It's never anything big, but something quiet. We like each other and it's a silent kind of affection. Maybe in one of these quiet moments we'll just be looking at each other, and suddenly he'll say, 'You're very pretty today."'
But think not that the inveterate prankster of yore has entirely disappeared under the crushing burden of all his present responsibilities. Barbara Anderson says that if she leaves her policewoman's purse hanging on the back of the wheelchair, he hides it and calmly watches her frantically try to find it. He may be sitting on it. Or she'll drape her scarf over his head, covering him completely, and he doesn't remove it. He just sits there under the scarf until she takes it off. "He's like a big, playful teddy bear," she said.
There must be thousands of girls around the world who would love to play Girl Friday to Raymond Burr--or someone very like him. But, obviously, they would have to have considerable ability of their own, to do the job. Nothing speaks more eloquently for this actor-producer's eye for talent than the fact that both Barbaras have won Emmys as best supporting actress while he was their TV "boss." And, since that same taste and discrimination apply to the TV series Burr has chosen, Ironside may run as long as Perry Mason!
In November of this year, Barbara Anderson will have been working with Burr for two years. "I feel that I probably won't know him any better in five years than I do now," she stated. "Nobody will ever know more of him than he permits."
Thus the legendary mystery of Raymond Burr continues. A study of him is always likely to be a sharp contrast of black and white, of laughter and gloom, of joy and sadness, of open sunlight and deep shadows etching the pattern of a very complex man. --BERNICE MASON

